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Introduction 
The Pan-African Creative Exchange - PACE Entangled 2020 - was held from 25 to 29 
August, on digital platforms Zoom and Airmeet. Throughout the festival, over 3,040 unique 
viewers from at least 33 different countries attended the event. PACE is an initiative of the 
Vrystaat Arts Festival, a biennial arts market/provocation for the interdisciplinary arts in 
Africa.  

PACE is a platform to showcase the highest quality productions from Africa to national and 
international presenters, producers, buyers, artists and the general public. There are eight 
aspects to PACE including presenting full shows for tour-ready work; showcasing excerpts 
of tour-ready work; showcasing excerpts of work in progress; pitching new work; producers 
shadowing and exchange program; workshops and critical debate/round table sessions; 
networking programs; and key PACE events. 

PACE was developed in response to recent data indicating that the creative industries in 
Africa contribute less than 1% to the global creative economy. As increased access to and 
participation in culture can be linked to an increase in human development, Africa must 
shift its focus to support more innovative cultural programs that can creatively transform 
its society. Culture has also been embedded in several of the 2030 UN Sustainable 
Development Goals, to further assist cultural visibility for Africa.  

PACE was realized with the support of the Kingdom of the Netherlands (principal funder), 
PACE Founding Partners are NATI – Nasionale Afrikaanse Teater Inisiatief and the Vrystaat 
Arts Festival and a host of supporting partners: Media 24, University of the Free State, 
Volksblad, Swiss Arts Council, Swiss Agency for Development and Cooperation SDC, 
Department of Sports Arts and Culture South Africa, The Market Theatre, International 
Society for the Performing Arts, Flanders State of the Arts, Erwin Maas, Institut Francais, 
Salamanca Arts Centre, SAC 40, Australian Government, Australia Council for the Arts, 
International Tanzmesse, PIAD, Assitej (South Africa), Urban Flo, ARS Electronica, Tshi 
Molo Gong - Fakugesi, African Digital Innovation Festival, The Andrew W. Mellon 
Foundation, Vukallective, Connecting the Dots, Kauma arts and Howlround Theatre 
Commons. 

 

www.panafricancreativeexchange.co.za/ 

Visit the PACE website and register as a delegate to receive access to full-length recordings 
to Tour-Ready work and engage with recordings of the August programme.  

 

Website 

http://www.panafricancreativeexchange.co.za/
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The PACE Team 
Ricardo Peach: Director of the Vrystaat Arts Festival, a multi-artform festival in Mangaung, 
South Africa. He developed and is the Co-Director of the Program for Innovation in Artform 
Development at the University of the Free State, partnering with the Vrystaat Arts Festival. 
Previously he managed the Capacity Development Program at the Australia Council.  

Nike Jonah: Executive Director of PACE, Nike is also the Director of Connecting Dots, an 
arts consultancy that works with a range of clients across the arts and creative sectors. For 
almost a decade she developed and produced four editions of the Arts Council England’s 
Flagship Diversity initiative, the Decibel Performing Arts Showcase. Nike is a visiting 
research fellow at The Royal Central School of Speech and Drama (2017-2020).  

As a keen champion for diversity and equality in the arts, Nike has led numerous 
discussions and workshops during her extensive travels across the globe, including North 
America, Europe, Africa and Australia. Nike is a Boards Trustee for The European Cultural 
Foundation, Birmingham Contemporary Music Group, The Royal Africa Society and The 
Bush Theatre. 

Erwin Maas: New York-based theatermaker, educator and international arts advocate from 
the Netherlands. He has worked extensively in Australia, South Korea, Europe, South 
Africa and the USA. Erwin is the Co-Founding Director of PACE, Artistic Associate & 
Director of the Fellowship Program for the International Performing Arts for Youth, and 
Programming Director for the Off-Broadway Origin Theatre Company. From 2016-2020, he 
was Artistic Director of the International Society for Performing Arts and from 2010 to 
2014, he was the Director of Performing Arts for the Cultural Department of the Royal 
Netherlands Embassy & Consulates in the USA. Erwin is a core-member of Theater Without 
Borders, and member of Georgetown University's Laboratory for Global Performance and 
Politics. 

Mark Anthony Dobson: Currently the Program Manager for the Pan-African Creative 
Exchange, a freelance theatre practitioner and producer primarily working under the artist 
collective Vukallective for the past six years. He holds an MA in Post Modern Dance theory 
and the Grotesque Image from the University of the Free State South Africa. He has 
produced work around South Africa since 2014. In his spare time, he creates content and 
YouTube videos. Most recently, Mark won the award for Best Dance Debut Production at 
the Vrystaat Arts Festival. 

Thuthukani Ndlovu: Zimbabwean poet, digital artist and XR fanatic currently completing 
his Honours degree in Marketing at the University of the Free State in Bloemfontein, South 
Africa. He is also the Vrystaat Literature festival’s assistant coordinator, founder of The 
Radioactive Blog, and author of his debut poetry collection "My Poetic Collage". A passion 
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for social activism, capacity development and creative branding are evident in most of his 
work. 

Isabel Lock: The Assistant Coordinator for the Vrystaat Arts Festival. She holds an Honours 
degree in Film and Visual Media (2018) from the University of the Free State and has 
previously gained experience in the commercial process of video production. 

'Funmi Adewole: an academic whose research interests include the production of 
knowledge for the cultural and creative industries in Africa. She was the designer and lead 
facilitator of the PACE Dramaturgical Lab in 2019. She presently works as a dance lecturer 
at De Montfort University in England and as a storytelling artist and dramaturge for 
theatre-makers with a dance or combined arts focus. Her approach to professional 
development draws on work experience in the fields of education, performance, media and 
arts management. She started out as a media practitioner in Nigeria, writing for the art 
press, producing for TV and acting on radio. On moving to England in 1994, she began 
touring as a performer, mainly with Physical/Visual Theatre and African dance drama 
companies. Her credits include performances with Ritual Arts, Horse and Bamboo Mask 
and Puppetry Company, Artistes-in-Exile, Adzido Pan-African Dance Ensemble, Mushango 
African dance and Music Company and the Chomondeleys, a contemporary dance 
company. 

Jenni-Lewin Turner: has a long portfolio career as an international creative producer, 
cultural broker, consultant and curator. She holds an MA in Cultural Leadership and also 
an MA in Media Practice for Development & Social Change.  She is the founding director of 
Urbanflo Creative, a socially engaged collective of arts professionals who share a vision of 
equity and empowerment - supporting marginalised communities and humanitarian 
causes through arts and culture.  Jenni has devised and delivered numerous multi-artform 
projects designed to establish an innovative, creative platform to connect communities 
across traditional, geographical, cultural, generational, social and economic divides.  

Isobel Hawson: is a freelance arts consultant and producer, and is Director of On Tour Ltd., 
a national and international art consultancy. As a senior arts manager, she has extensive 
knowledge and experience in theatre, arts funding, participatory arts projects, 
organizational development, project management and strategic planning.  

Naomi Velaphi: an arts producer and programmer of Zimbabwean and Japanese descent 
based in Naarm (Melbourne). She is currently the Program Producer for the Australian 
Performing Arts Mar ket (APAM) where she develops key programs for international 
market development and exchange. She also has an independent practice centred on 
experimental arts practice with a strong commitment to working with culturally diverse 
artists. She has produced, both independently and for a number of arts institutions 
including Arts Centre Melbourne, Arts House, Federation Square, Melbourne International 
Arts Festival and Melbourne International Jazz Festival. Independently she works with 
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theatre-makers, dancers, spoken word artists and new media artists with a focus on new 
work and commissions. Her curatorial focus as a creative producer has been to amplify 
decolonisation practices and voices of the African diaspora in the Australian context. In 
2017 her curated program at Arts House was nominated for a Green Room Award. Naomi 
has over 10 years of experience in the arts sector working across all facets of art production 
including, curating, funding and budget management and audience development. She 
holds a Master of Arts and Cultural Management from the University of Melbourne and 
holds a Bachelor of Arts (Communications) from Curtin University. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

6 
 

Copyright © 2020 by Pan-African Creative Exchange (PACE) 

 

Tuesday 25 August  
The festival opened with a First Nation Homecoming by Charles Edward Huma and Diedre 
Jantjies. PACE Executive Director Nike Jonah welcomed all delegates and artists to the 
proceedings, acknowledged the participants and lead them into the PACE experience.  

The first panel: "Connecting Africa - Platforms on the continent and beyond. How are 
different cultural platforms disrupting current notions about African arts and creativity?” 

Hosted by Gregory Maqoma – (South Africa) an established and internationally renowned 
dancer, choreographer, teacher and director. He founded the Vuyani Dance Theatre (VDT) 
in 1999. He moderated the discussion between five panellists. Gacirah Diagne – (Senegal) 
is a dancer, choreographer and cultural promoter. The Senegal-Somalian has been active 
in the field of dance for over thirty years. Ouafa Belgacem - (Tunisia) is an expert in 
Resource Mobilization and sustainability and a researcher interested in topics related to 
arts and culture funding, cultural policies and art financial engineering.  

 

 

 

 

 

 

 

 

 

 

 

 

 

CFW offers support to financers and CC entrepreneurs on how to strategize and raise 
resources. Sheba Hirst - (Kenya) is the Managing Director of Rainmaker Productions. She 
is a long-time arts producer in Kenya and now serves as the Director of the Nairobi Film 
Festival.  
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Karishma Bhagani - (Kenya) is a director, producer, dramaturge and emerging scholar 
from Mombasa, Kenya and has a keen interest in expanding the arts sector within East 
Africa. Her research interests include understanding the political, spiritual and 
mythological seeds of performance tradition around the African continent.  

Olayinka Jacobs-Bonnick – (Jamaica) is a cultural industry strategist, with a background 
of over 20 years in the cultural and creative enterprise development sector. She is the 
former British Council Country Director for Jamaica and the Caribbean Director, a trained 
art historian, textile designer, and a creative industries international development 
consultant with a client portfolio that includes Caribbean governments, ACP/EU UNESCO, 
and the World Bank. 

Maqoma started with asking why investment in the arts has always been challenging in 
Africa, creating barriers for artists to have access to resources and asked: “Where are we 
now in terms of government and private support and the funding for the arts and where are 
we likely to be, post COVID-19?” 

Jacobs-Bonnick highlighted that there is a need to elevate the value of the arts, for artists 
to be able to earn and live from their work. Artists should be considered as workers. She 
addressed the lack of understanding of the arts by having artists converse directly with the 
audience and believes that online interaction helps to bridge the gap. She also raised the 
issue of colonialism. "We consider art from the colonizers' view, there is a need to 
decolonize it.” She reminded the panel that the global South consists of 191 countries and 
its professionals contribute 45% to the global creative economy, the BRIC (Brazil, Russia, 
India, China and South Africa) economies account for half the trade/manufacturing aspect 
and the rest of the countries make a mere 0.11% contribution. 

Belgacem called for more collaboration among African artists. Addressing the 
disconnection in communication between Africans, she stressed that competition should 
be done away with. "We are not connecting enough as African artists, but it is 
understandable especially with the outbreak of COVID-19," she said. Sheba Hirst 
underlined the importance of art education, connected with the need to teach Africans who 
they really are. The colonial process has conditioned people and framed and repositioned 
our understanding of the arts. Many are not culturally literate to start with, but we also 
need to unlearn as we enter our artistic practices.  

Karishma said that narratives are created in a way that is understandable mainly to the 
West, denying the richness of Africa's oral tradition-based culture. There is a mismatch 
between what has been written as history and what she experiences. Africans have not 
been able to share information easily compared to the West, moving forward is therefore 
also linked with exchanging information freely and easily within the continent. Diagne 
spoke of taking the arts directly to the audience, marketplace, roadside. It does not have 
to be in the theatre only.   She also talked about the private sector not rising to the occasion 
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for the arts, while governments have not been helpful either. Therefore, artists still seek 
grants from embassies, the EU and a few cross-cultural exchanges. "In Senegal, we have 
the infrastructure, but it is not enough." Artists have to find other ways to function, using 
the internet is one of the ways and therefore access to the internet is key. 

A creative Intervention by Abdoulaye Diallo – Senegal followed.  

 

 

 

 

 

 

 

 

 

 

 

 

It was ensured by the first Zoom Pitching Session that saw facilitator Funmi Adewole – 
Nigeria/UK call on 5 artists to pitch for seven minutes, followed by a Q&A session. ´ 

The audience was wowed by Pakana Kanaplila - (Australia), Yard Sale - (Nigeria), 
Abomhlaba(thi) – (South Africa), Lest we Forget BE – (Belgium) and Orfeus – (South 
Africa). 

Sinsa Mansell, an Australian aborigine from the Island of Tasmania talked about the 
adaptability of the Pakana Kanaplila ancient art on understanding self, history and their 
struggles to whichever given environment they perform around the world, regarding their 
cultural exchange nationally and residency in South Africa in 2019. She aims to build 
relationships and to embody ancient practices in today's reality.  

Musa Hlatshwayo presented Abomhlaba(thi), a trio created out of a workshop process for 
mostly homeless and disadvantaged people. They presented a dance that talks about the 
struggle of the black people of South Africa. Land, landlessness and issues of displacement 
are at the core of their performances. Abomhlaba(thi) means “we the people, the soil”.  
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Lola Oduwole presented Lest We Forget, a piece that talks about the first and second world 
wars and the participation of African soldiers who gallantly fought the war believing they 
were included as subjects of the Crown, followed by the non-acknowledgement and 
abandonment they suffered at the hands of the colonialists that took them to war.  

Bret Bailey is a theatermaker who presented Orfeus, a play that addresses South African 
culture, racism, xenophobia and everyday issues. He spoke of his preference to present his 
work live, engaging audiences directly, doubting the digital arena. He is interested in 
working in countries such as in Senegal, Zimbabwe, Mali and other countries with a 
tradition of string musical instruments.  

Kenneth Uphopho pitched on Yard Sale, a one-man play about a man struggling to confront 
his grief, but something changes for him when he decides to sell off everything that 
reminds him of it. He aims to get the audience to relate with the play, ask questions about 
themselves and embody the story. The play can be presented at different venues, a parking 
lot, courtyard, garage, theatre or house.  

During the Speed Networking, delegates and artists rotate between virtual tables speaking 
about their projects in three minutes. The goal is to create new connections and 
opportunities.  

At the end of the day, participants gathered for the first Airmeet session, which is one of 
the most interactive sessions of the festival. Similar to table-hopping at parties, the digital 
platform allows one to meet others in a variety of video chatrooms. Although there had 
been some expectations that the digital format would have experienced more glitches, the 
whole program had gone well, and participants were excited about everything that awaited 
them in the following days.  

Funders and partners also participated in the Airmeet session:  

Jan Huesken – Embassy of the Kingdom of the Netherlands 
Joseph Gaylard – ProHelvetia 
Rosemary Mangope – National Arts Council 
Prof Francis Petersen – University of the Free State 
Dunisani Chabalala - Department of Sports Arts & Culture 
Cornelia Faasen – Nasionale Afrikaanse Taal Initiatief 
Gert Coetzee – Media 24 
Jeannine van Zyl – Media 24 
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Wednesday 26 August  

The second day of PACE was opened with a poem by Xabiso Vili. The Co-Founding Director 
of PACE, Erwin Maas, welcomed the moderator, speakers and delegates from his base in 
New York. He introduced the proceedings of the day. 

The theme of the panel was: “Creative Disruption & Disobedience on the African 
Continent. How are the arts and creativity used to disrupt the status quo?” 

Hosted by Ismail Mahomed - (South Africa). He is the Director of the Centre for Creative 
Arts at the University of Kwazulu-Natal. He was formerly the CEO of the Market Theatre 
Foundation and the Artistic Director of the National Arts Festival. He has more than 35 
years of experience working in the South African creative and cultural sectors and is a 
holder of several awards for his contribution to the arts. 

Zerihun Birehanu Sira - (Ethiopia) is a theatre director, playwright, researcher and 
Assistant Professor at the Addis Ababa University School of Theater Arts where he is 
currently teaching and researching theatre and performance art. Zerihun staged many 
performances that emanate from social and political issues in his country, Ethiopia. His 
performances, mainly experimental, have been staged at Addis Ababa University Cultural 
Center, ‘Amest Killo’ Hall, Ethiopian National Theater, and other alternative spaces in 
Addis Ababa.  

Nada Sabet - (Egypt) holds a BA in Psychology and Theater from The American University 
in Cairo (AUC), and an MA from the Goldsmith University of London in Creative and Cultural 
Entrepreneurship. Following multiple schools of interactive theatre, Sabet has been 
creating shows in Arabic for an Egyptian audience for over a decade, implicating that 
audience in a constant dialogue and push the general boundaries. She has created works 
for adults, youth and children in spaces all over Egypt with professional actors and 
enthusiasts alike. 

Beatrice Lamwaka - (Uganda) teaches at The North Green School and writes for Global 
Press Journal. She is the Vice President, PEN Uganda and facilitates creative writing 
workshops in prisons. She was awarded by the Uganda Registration Service Bureau for her 
literary contributions in 2018.  She is a recipient of the 2011 Young Achievers Award, was 
shortlisted for the 2015 Morland Writing Scholarship and the 2011 Caine Prize for African 
Writing and was a finalist for the 2009 South African PEN/Studzinski Literary Award. 

Hamish Neill - (South Africa) is an applied theatre practitioner and lecturer, arts project 
manager, and SRHR educator. His creative and research work focuses on addressing 
notions of identity and masculinity. Hamish is currently based with Drama for Life in 
Johannesburg, whereas a senior team member, he leads the Knowledge Unzipped project, 
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a South African HIV and SRHR arts program that that aims to correct flawed 
understandings of consent and oppressive gender expectations as the point of departure. 

Mohamed spoke with four distinguished speakers from across the continent and he opened 
the debate by asking them "what is the political, economic and social environment in which 
you operate? What is it that you wish to disrupt and to what end? " 

Lamwaka opened by highlighting the tumultuous relationship between the long-term 
President of Uganda and artists in the country, she mentioned works of artists that include 
Dr Stella Nyazi, a feminist, scholar and writer who was incarcerated for a poem she posted 
on Facebook. Nyazi went ahead to release 45 poems from prison. Also prominent in Uganda 
is singer and activist Bobi Wine, who has been harassed, imprisoned and tortured by 
government security agents. More than 125 of his concerts have been cancelled by the 
authorities. Bobi Wine is a member of Parliament and a presidential hopeful in Uganda. 
Sira started his speech with the story of a play that questioned the status quo staged in 
Ethiopian theatres since the early 20th century. It was banned by the queen who saw it as 
a criticism of the monarch. The authorities today have not made it easier to perform satires 
in Ethiopia as they often do not get the required support. He also pointed out the 
“advantages” of challenging the status quo, how some artists become hugely popular after 
their art is banned by the government.  

Sabet in her contribution cited the two parallel systems in the Egyptian entertainment 
scene. On the one hand, there is the Ministry of Arts and Culture operated by government 
employees that often do the bidding of the government, on the other hand, there is the 
private body of artists who are independent of the ministry. The private artists seek their 
funding mostly from outside of Egypt, NGOs and others, but of late there has been a wave 
of banning by the government of the sources of income for the independent artists who 
tend to come up artistic expressions the authorities find offensive. Neill highlights the deep 
inequality in the country which has also found its way into the art space and it has shaped 
and energized the way it is seen. Protest to theatre aesthetics is prominent directly or 
indirectly in the arts in many spaces across the country. Issues of gender-based inequality, 
violence and land are major features in theatre in South Africa.  

Next on was a Creative intervention by Sonya Rademeyer - South Africa. Rademeyer's 
unique intervention got participants to make a drawing of themselves on a folded piece of 
paper placed on the other half part of their faces, participants drew whatever they could 
on the blank space on the paper to complete the visible part of the face. One part of the 
drawn-out face is what the artist calls the 'delegate face', while the other part is the 
disrupted part. The drawings were later used to create a sound piece of collaborative 
sounds made by Franco Prinsloo.  
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This memorable session was followed by the Work in Progress Session, moderated by 
‘Funmi Adewole who introduced the artists pitching their theatre projects, the artists are 
allowed to speak for five minutes with two questions asked by the audience in the chat 
columns. Unfortunately, two of the artists were unable to join the session digitally, but 
they sent in their works. Delegates are encouraged to watch the projects by the artists on 
the PACE Entangled website 
https://www.panafricancreativeexchange.co.za/workinprogress 

Sherise Strang choreographer and Artistic Coordinator Maarten van Hinte (The 
Netherlands) presented a dance piece, I had enough, so I killed him, inspired by Maya 
Angelou's poem 'And Still I Rise'. It is a personal story to which the artist added visuals of 
her grandmother and her storytelling, a physical representation of feeling and experience 
through dance. It is a performance from the heart, mind and body of a young woman 
connecting with her own and other women’s experiences. 

Charles Atubiebi (Nigeria) presented his one-man-play called 54 Silhouettes. The piece is 
an introduction to the world of how it feels to be African. 

Other artists pitching were Africa Ukoh (Nigeria) – the actor talks about his on-going 
project. It deals with diversity and culture. Unfortunately, an internet glitch made most of 
his comments inaudible. 

Mrisi (British/South Africa) – a singer, pianist, rapper – A hip hop Jazz Experience. His 
eight-piece band performances lean towards the issues of politics, race and the African 
identity. He performs using the keyboard and does British rap, keeping it jazzy, Afrobeat 
and engages the audience. He desires to tour and to take his message around Africa. 

Thammy Tshabalala (South Africa) - creative, director, producer and dancer presented 
Simon, a dance piece on the story of anti-apartheid student leader and founder of the black 
gay movement in South Africa, Simon Tseko Nkoli. Tseko Nkoli’s story and his life’s journey 
and the values he stood for connected deeply with Tshabalala, hence the production of the 
drama. The work details and pays homage to Nkoli, as well as celebrating African unsung 
heroes. 

Sizakele Mdi (South Africa) - choreographer – presented a dance piece titled Ndiboleke 
Ingubo, a project on femicide. It is a critical look at the psychology of men that kill. The 
play is set in a prison cell, a condemned prisoner who was about to be executed got a vision 
from his forefather who tells him to atone for killing women. The play has already toured 
high schools around the townships in Bloemfontein and the Free States and was 
suspended due to COVID-19. Mdi would like to showcase the project all around South 
Africa. 

 

https://www.panafricancreativeexchange.co.za/workinprogress
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Danieyella Rodin (South Africa) - theatermaker - Night Light, a play about a night in one 
girl's life, dealing with fear and darkness. A play for a young audience, aimed at nine to 
eleven-year-olds. A piece to encourage children to listen to their inner voice. They desire 
to finance and also to film the play, to create what the young audience will be able to 
engage with and learn from. 

Segun Adefila (Nigeria) - choreographer, director, actor - Omo Dumping, a multi-media 
performance about the issue of migration. The urban drift, leading to going abroad to seek 
'greener pastures' which is not often the case. A conversation between the migrant and the 
host to be able to coexist wherever they find themselves. The play has 11 casts performed 
by Adefila's Crown Troupe of Africa. He desires to collaborate with artists around the world 
and also to be able to go on tours. 

Tarpade Mianmarde Stephane (Chad) – musician - with an album called A toute épreuve 
(Full Proof). He had internet troubles and was unable to participate digitally. It is music for 
all ages with an understanding of English and French, seven people on tour and five on 
stage. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

14 
 

Copyright © 2020 by Pan-African Creative Exchange (PACE) 

 

After this outburst of creativity, participants gathered again in the Airmeet. It was 
underlined that it was a pity that some participants were not able to join because they were 
watching on mobile phones.  

Thursday 27 August 
The third-day opening poem was recited by Oratile Molale 

Director of the Vrystaat Arts Festival, Ricardo Peach introduced the moderator and 
speakers of the day and holding proceedings.  

The panel on Day 3 of PACE addressed “Disruption & Disobedience in International 
Touring-Getting your work out there. How to disrupt the status quo & increase African 
artists’ mobility, visibility & accessibility?” 

Hosted by Monique Martin (United States of America). As a propagator of art, culture and 
ideas, Monique Martin brings her passion and experience in community building through 
the arts to elevate and instigate.  

Hope Azeda (Rwanda) is one of the leading figures in contemporary Rwandan theatre. She 
is the founder, artistic director of Mashirika Performing Arts and media company, a leading 
theatre company in Rwanda. Under her direction, the group collaboratively created Africa’s 
hope, which was performed in Kigali at the 10th-anniversary commemoration of the 
genocide, and at the G8 World Summit in Edinburgh in 2005. The play also toured in the 
UK in 2006 and 2008 and featured in the biennial festival in Sweden in 2008, In 2012 
Africa’s hope had its premiere in Los Angeles USA.  

Kenneth Uphopho (Nigeria) is a multi-talented artist with over two decades of experience. 
He is a visionary and thoughtful leader with innovative practices that foster collaborations 
and has exceptional history of developing creations across multiple disciplines in the arts. 
He is the founding Director of Abuja Fringe and the Lagos Fringe; each annual creative 
industry showcases. Kenneth is also a founding member of the Guild of Theatre Directors 
of Nigeria. 

Cornelia Faasen (South Africa) is a theatre practitioner and administrator. She trained as 
a theatre technician at the University of Stellenbosch. She became the executive officer of 
the Nasionale Afrikaanse Teater-Inisiatief (NATi) in 2016. 

Tundé Adefioye (Nigeria/Belgium) founded the poetry group concept/organization Urban 
Woorden in 2009. This organization grew quickly and in 2013 was awarded the Culture 
Prize for Cultural Education by the Flemish government. In April 2016, Tunde started 
working as a city dramaturg as part of the artistic team led by Michael De Cock. In the 
mean-time, he has done dramaturgy for Sachli Gholamalizad’s (Not) My Paradise and Let 
Us Believe at the Beginning of the Cold Season, SLOW #01 & 02, and together with 
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colleague Kristin Rogghe, he has worked on the dramaturgy of Fikry El Azzouzi and Junior 
Mthombeni’s: Malcolm X.  

Martin welcomed the speakers and after a brief introduction, she asked what the artists 
had been up to, working on getting their works out there since residencies, touring and 
travelling is not happening due to COVID-19. "During this period, how has it shifted your 
thinking around the community where you are?"  

Azeda stated that having a plan 'B' in these uncertain times is key. Flight fares are on the 
increase, not making organizing festivals any easier. She has been able to bring a lot more 
people than imagined together online, the ability to use the internet to connect has 
brought artists together. Technology has moved into human space. We have to look for a 
way to reach lots of young people who spend most of their time on the internet and do not 
want to buy tickets to attend events. There is a need to bringing healing works on board as 
well as commercializing them. 

Uphopho talked about the growth of theatre in Nigeria and how it took a nose-dive and 
audiences dwindled in the late 1980s, due to the military government policy of the time. 
Artists started creating alternatives because of lack of infrastructure, using parking lots, 
homes and unconventional places to stage plays. He is concerned with how to monetize 
the digital works artists are creating for the online space. He expressed his surprise with 
the fact that artists are not being considered as essential workers by the WHO despite 
contributing 64% to the mental health and wellbeing of people. People do not really 
encourage crowdfunding in Nigeria. So talking to organizations for sponsorship is still the 
way forward and that is not easy. 

Faasen talked about the resilience of artists and their adaptability to situations, art can be 
used for healing, empathy, relieve funding. Residencies do not have to be physical, artists 
can still connect, but the virtual platforms do not address the disconnections that come 
with them.  

Adefioye said there is no new normal, the online space should have been looked at deeply 
before now. Artists should start looking at making things smaller and controllable, not 
forgetting solidarity and working together. Focus less on occupying the centre and more 
about taking resources and institutions established players have and distributing those 
within the margins. Finding other ways to be in solidarity, artists or institutions in the 
global North can send anything in form of money or materials to support artists in global 
South. 
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The Creative Intervention by Gift Chansa (Zambia) - "I am very special, there is nothing 
wrong with me" followed, showcasing acrobatic displays featuring Circus Zambia. 

 

 

 

 

 

 

 

 

 

 

 

PATAP (Pan African Telematic Art Project) Pitching Session - Presentation of eleven 
artists:  

Thuthukani Ndlovu, Project Manager and Assistant Director of Literature Festival of 
Vrystaat Arts Festival introduced the two facilitators (Hosts) Kombo Chapfika and Tegan 
Bristow who then presented the eleven artists pitching on digital and telematic art from 
Africa. 

Diedre Jantjies (South Africa) presented Stories in The Wind, a pre-colonial indigenous 
sixteen-minute African animation story. A young girl is in search of the rain as there was a 
drought in the land, she went in search of the rain so she can 'speak' to the rain. Target 
audience is between ages eight and seventeen.  

Elizabeth Efua Sutherland (Ghana) presented Time, the Earth and Death are living things. 
A website-based story.  

Faye Kabali-Kagwa (Uganda) presented Dear Us Matric 2020 - A WhatsApp status-driven 
digital exhibition platform.   

Kagiso Kekana (South Africa) pitched My Internal Oppression, spoken words and songs in 
the digital space in a domestic bedroom setting.  
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Skye Quadling and Co (South Africa) showcased Digi Cleanse to tackle the fatigue of 
excessive digital use - The iStone - a placebo for phones.  

Lindiwe Matshikiza (South Africa) presented sound effects and voice alterations 
overlapping.  

Luise Coetzer (South Africa) pitched a telematic performance, still being developed and 
website based.  

Nkhensani Mkhari (South Africa) – Mesava spoke of an online space geared towards 
healing of the earth, drawing from cosmology.  

 

 

 

 

 

 

 

 

 

 

 

 

Phumulani Ntuli and Mbali Dhlamini (South Africa) work within the intersection of 
archives and open source technology, using film, performance and research. Their 
research is translated through film and hypermedia reflecting analogue and technological 
image-making.  

Sonya Rademeyer (South Africa) presented a sound and art healing project, pitching for 
financial assistance and oriented towards Africa's 86% android users.  

Xoper Wallace (South Africa) concluded the session with an Afrodelic trip digital world. It 
presents themes influenced by African mysticism, using augmented reality, showrooms 
and social media as a tool of interaction between humanity and the cosmic realms. 
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This tsunami of creativity was followed by a workshop by the Kirvan Fortuin Foundation, 
dedicated to the memory of its founder who passed away a few months ago and the 
movement he created. The Kirvan Fortuin Foundation NPO is an umbrella organization that 
uses dance as a tool to educate and create social awareness about the LGBTQ community. 
The work of the foundation is focused on the youth and young aspiring dancers from the 
marginalized areas of South Africa, with programs implemented in Macassar, East London, 
Mthatha, George, Bloemfontein and other areas in the greater Cape region.  

The youth from these disadvantaged areas are given professional training and experience 
by working with some of the best teachers in the fields of dance, choreography and 
fitness/ballroom/vogueing. Most of them have their first professional experience in a 
formal theatre setting when they work with the organisation.  

Dancers are trained in classical ballet, contemporary dance, partnering and repertoire, 
being exposed to international trends whilst finding and developing a uniquely South 
African contemporary dance language. 

 

 

 

 

 

 

 

 

 

 

In parallel, a second workshop was held that addressed Art Financing - from Fundraising 
to Sustainability that made valuable suggestions on how important it is to have several 
strands of activities of funding. Ouafa Belgacem is an expert in Resources Mobilization and 
sustainability and a researcher interested in topics related to arts and culture funding, 
cultural policies and art financial engineering. She is the founder and CEO of Culture 
Funding Watch www.culturfundingwatch.com the leading Cultural and Creative Industries 
financing intelligence platform in the MENA and Africa regions. CFW offers support to 
financers and CC entrepreneurs on how to strategize and raise resources. She is also the 
initiator of the www.cceindex.com the cultural and creative enterprises global index. 

http://www.culturfundingwatch.com/
http://www.cceindex.com/
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The day was concluded by another socially charged Airmeet session with the three-minute 
"speed dating" sessions during which participants have three minutes to speak to each 
other, present their works and move on to other people.  

Friday 28 August 2020 
Opening Poem by Toni Giselle Stuart (South Africa) 

PACE Executive Director, Nike Jonah provided the ground rules and introduced the events 
of the day, the fourth panel was dedicated to “Disruption & Disobedience in Theater for 
Young Audiences (TYA). How to empower children and young people to be change-makers 
in their worlds?” 

Hosted by Yvette Hardie (South Africa) – she is a theatre director, producer, educator and 
advocate. She produced the award-winning Colonnades Theatre Lab production, Truth in 
Translation, which toured widely for several years.  She was awarded the Mickey Miner 
Award for Lifetime Achievement from IPAY (International Performing Arts for Youth) for her 
contribution to theatre for young audiences locally and globally.  

Wangari Grace (Kenya) is a published author, artist educator and professional storyteller. 
A passionate performer, she has over the last decade extensively performed and facilitated 
creative arts workshops in Kenya. She has also toured India, Iran, Germany, Sweden and 
Somaliland. Wangari infuses her stories with song, dance, chants and other performance 
delicacies to create an intimate interaction with her audiences. She has authored three 
children’s books: The Color Magician, The Forever Tree and Mti wa Milele.  

Carole Karemera (Rwanda) holds a Master in Drama and Music from The Conservatoire 
Royal de Musique (Belgium). She is the co-founder and Executive Director of Ishyo Arts 
Centre, one of the most dynamic Rwandan arts organisations, involved in advocacy, 
capacity building, production and promotion of the creative sector in Rwanda. She is a 
performer, director, arts manager and an activist supporting freedom of creative 
expression in Africa. Her current artistic work includes international collaborations for 
transmedia production dedicated to young audiences, arts in public & unusual spaces and 
transborder creative projects. 

Baeletsi Tsatsi (South Africa) is a storyteller, writer and facilitator. She studied at the 
Market Laboratory, the International School of Storytelling and the Center for Biographical 
Storytelling. She won the J.J Renaux Emerging Storyteller Grant Award in 2018. Her stories 
are distributed by FunDza, Cover2Cover and Book Dash. She is currently a storyteller in 
residence at Play Africa's African Storytelling Project, taking place in collaboration with 
ASSITEJ SA and the Goethe Institut. 
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Isra Ghazali (Egypt) graduated with a bachelor’s degree in Fine Arts (Set & Costume design 
Major). She started working in theatre with the Faculty group in 2011. She has been 
involved in theatre for young audiences since 2016, starting with Sitara, an English theatre 
company based in Cairo, Egypt. In 2017, she was introduced to Hakawy international Arts 
festival for children and has been working with them since. She created and performed 
“The Elephant in the Room” which premiered as a work in progress at Hakawy’s 9th edition 
in 2019. She is currently working on a new piece developed from The Elephant in The Room 
that will be presented at Hakawy's local edition 2020.  

Veronique Mensah (Namibia) is storyteller and children's author, President at Peace string 
Network since, Windhoek since 2017 and CEO VM Born Stars Productions. 

Hardie points out the issue of parents, teachers, schools (gatekeepers) choosing and 
dictating the kind of knowledge children are exposed to. Theatre for young audiences - 
storytelling has been used for control, order and to point out moral values. How can the 
work artists create help children decide for themselves? Free their minds, give them a 
space to feel empowered, give them a choice and provide them with questions or 
provocations?  

Tsatsi talks about applying obedience in teaching children while avoiding dogma. She 
addressed the issue of teaching kids on understanding homosexuality. The major 
challenge is that children are not even taught heterosexuality.  Adults quickly jump in to 
'protect' the kids from getting a proper education, blocking access to knowledge. Stories 
that allow children to grow as humans and not half-humans should be encouraged and 
they should be allowed to speak freely. Karemera says adults in a way try to 'protect' the 
child within them by deciding what is easy to digest for the child and the problem with that 
is the repetition of the lack of proper information that they may have gone through, so 
parents should allow kids to ask questions. Adults do not really trust children, but their 
stories matter and they need to be listened to.  

Ghazali gave the example of how the donkey is a common animal in Egypt and often seen 
as stupid, not intelligent and dumb. Moving across the country, peoples' opinion on the 
donkey is the same and children are even encouraged to see the animal this way. Definitely, 
the parents of children have helped to perpetuate the negative thoughts on the animal. 
This shows that even parents are not so informed, thereby many may not be well equipped 
to teach the young ones. We need to hear children out.  

Wangari discussed how teachers try to shield children from HIV education, claiming it is 
not what they teach to them, but she discovered that the kids know more than one thinks, 
the children came up with valid questions that they have not even been allowed to ask. 
Children should be allowed to ask questions, as it is the best way to develop, they need to 
be allowed to reimagine stories told by adults and tell them in their own way. Mensah 
underlined that it is about what the child takes from any story they are exposed to, not how 
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the parents perceive it. Empowering kids to be able to learn on their own is important, 
adults should encourage discussing what kids understand from any story. Parents get 
anxious when their children see stage plays on children. Expression without judgment 
should be allowed for children, especially on difficult subjects such as homosexuality, sex 
and stereotypes. 

After this enlightening debate, we were truly impressed by the Creative intervention by 
Sitawa Namwali and Aleya Kassam (Kenya). It was an outstanding intervention, based on 
a dual performance using names. Participants were requested to give the meanings of their 
names in the comment section, with the artists using the names given to construct a poem. 
Participants were left truly impressed by this engaging session, before being hit by another 
slew of artists pitching their work.  

 

 

 

 

 

 

 

 

 

 

 

 

 

Pitching Session 2: Host, Funmi Adewole invited the artists to present their work.  

Sonya Rademeyer (South Africa) - Please Forgive Me is a plea for forgiveness: "forgive me, 
forgive us, forgive us for the inter-generational trauma directly caused by white people on 
this continent, for colonization," Spilling over emotionally, these words felt so small and 
insignificant within the still-standing structures of post-colonialism and racism. My hope 
is that Please Forgive Me will be taken forward in the form of a residency.” 
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Tatenda Chabarwa (Zimbabwe) - SHHH presented a piece about feeling rejected by a lover 
and not wanting to discuss it. but showing it by dancing. A collaboration between the 
choreographer and poet. Rudi Sadler (South Africa) - Kamphoer pitched an Afrikaans play 
on the brutal rape of a young girl in the concentration camps during the Anglo-Boar War in 
South Africa between 1899 and 1902. 

Ayodeji Adejumo (Nigeria) – Shadows spoke of his one-man play that addresses the issue 
of masculinity, abuse, depression and suicide. Men are not allowed to show emotions, 
leading to a series of negative events due to bottled up feelings. 

We then moved on to the Coffee Klatch sessions on Airmeet. A Coffee Klatch is an informal 
conversation about specific topics lead by a facilitator: Theater for young audiences, 
Online/Digital spaces, LGBTQ, Dance, Film in Africa and a table hosted on Multiple Income 
sources.  
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Saturday 29 August 2020 
Opening poem Gone by Hape Mokhele (South Africa) 

On the fifth and final day of the meeting, the panel was dedicated to “Disruption & 
Disobedience- Post-Genre. What happens if you break away from genres, silos, dogmas?” 

The host was Karima Kadaoui (Morocco), she is the Co-Founder and currently the 
Executive President of Tamkeen Community Foundation for Human Development, a social 
innovation platform based in Tangier in Morocco. 

Julia Drouhin (Australia) is a French Australian sound artist, curator and producer living 
in lutruwita-Tasmania. She is interested in the embodiment of invisible soundscapes that 
reveal friction in society and shift usual modes of transmission. Her work uses field 
recordings, electromagnetic frequencies, water-based instruments as well as textiles and 
edible objects and has been shared in galleries and festivals, online and terrestrial 
airwaves in Europe, Hong Kong, Brazil, South Africa and Australia.  

Bronwyn Lace (Botswana) is a visual artist. Site specificity, responsiveness and 
performativity are central to her practice.  Lace’s focus is on the collaborative relationships 
between art and other fields, including physics, museum practice, philosophy, literature 
and education.  

Faty Ly (Senegal) A graduate of Central Saint Martins, a global melting pot of art and 
design, her passion for ceramics began in the late 1990s and materialized with the opening 
of a gallery in Dakar, in 2001, a space dedicated to crafts with the contribution of West-
African artisans. Faty's collaboration with artisans and leading manufacturers has enabled 
her to promote more than ever, the highest standards in craftsmanship and savoir-faire for 
the design of lifestyle products inspired by African cultures. 

Elhadji Cheikh Amath Niang (Senegal) is a spiritual spoken-word poet, a scholar a 
wordsmith addressing issues related to girl’s rights, rights for disabled persons, women 
rights, climate change, mental health, racism, discrimination and sexism. 

Oscar Ekponimo (Nigeria), named in Time Magazine’s list of 10 Next Generation Leaders. 
Oscar is the Founder of Chowberry Inc, a technology-driven social business that helps 
retailers cut food waste and improves food accessibility and affordability for disadvantaged 
households facing food poverty. He is also the Executive Director of Gallery of Code, a non-
profit interdisciplinary R & D lab that works to develop innovative solutions to local 
challenges through the blend of science, arts and technology in a partnership with Ars 
Electronica Futurelab and supported by the Government of Austria. 

Kadaoui started by asking Lace about some earlier issue discussed, the word 'collapse'. 
The speakers took the topic from there.  
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Lace talked about the defence of the less good idea, a process that occurs when the artist 
is in a state of making and when the first ideas that catalyze the making often begin to 
dissolve and collapse when they are turned into reality. Many artists recognize this point 
of art and act more on it for further creativity. People have been taught in division. 
Generally, human beings as individuals have a capacity for the multiplicity of the 
complexity, we live in.  

Ly explained how her artistic creativity exploded when she was sick and all she could do 
was draw. The collapse of her body brought her to artistic work and amazing works of art 
on plates, cups and food designs, depicting Africa and telling stories using porcelain for 
people to reflect on beyond the elegance, but rather on everyday things. 

Ekponimo spoke of the application of technology to art, as art is in the core of every human 
being. The more artists reach out to other fields, the more creative works for all. People 
must leave the silos that have been created to divide their thinking. Delivery mechanisms 
are important, making the audience understand what the artist is expressing in their works. 

Drouhin spoke about how she intends to speak with her art because as a shy person who 
rarely speaks up, she uses her works to amplify her voice through the art of other artists. 
She works with Niang AKA Arif Slam. 

Niang helps children to be confident in themselves, to become better citizens in Senegal. 
He talked about love and how it takes one far in all one chooses to do. He also addressed 
the unity of Africa as a whole. 

After this enriching debate, participants were mesmerized by the creative intervention by 
Segun Adefila and his Crown Troupe of Africa - A dirge to Coronavirus. Crown Troupe of 
Africa is a Nigerian dance-theatre company, engaged in the integrated arts of dance, 
drama, music and visual arts with references from the rich African cultural heritage. The 
play is dedicated to Coronavirus and its impact on our societies.  
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Wild applause ensued – that even in the digital space underlined the enthusiasm many felt. 
Coronavirus is no joke, but we have to keep on smiling.  

Speed dating followed, hosted by Erwin Maas in which five artists presented their work five 
times at different tables with delegates present at the tables in the Airmeet platform: 

Water - Cie Kaddu (Senegal), is a one-man physical theatre performance exploring the 
effects of climate change on our consumption and relationship to water. 

On Mars – IMA (South Africa), a theatre drama with five people on tour and four on stage 
dealing with the colonization of Mars. As science and entertainment become 
indistinguishable and death becomes more sensational than life, some serious questions 
arise. Can any form of colonialization be good? 

Portals Open - My Soul Speaks Collective (USA), theatre and drama for all ages, recorded 
and live and requires a clear understanding of the English language. Hip-Hop, spoken 
word, sacred movement, technology, and sound therapy are used to explore the performers 
family history and connect back to her African roots.  

Live and Die in Africa - Light in the Dark - Riverside Productions (Nigeria), multi-
disciplinary work for all ages, for English speakers with four people on tour and four on 
stage dealing with the story of a wife, oblivious of the demons she is fighting, whose 
husband carries her outside daily, before she agrees to a divorce. 

Love Story – Ivan Irakoze (Kenya), is a spoken word performance in which the performer 
begins by performing the introduction to a story before having a conversation with the 
audience and asking them to vote between two possible options. Each option leads to a 
different piece which represents a possible reality for the characters in the story. 

DJ Lwanda -  Eric Wainaina- Nairobi Musical Theatre Initiative & Rainmaker (Kenya) 
Adapted from the classic Kenyan tale of the hero Lwanda Magere, DJ Lwanda recounts the 
struggles of a slum community in retaining their dignity and culture, as they face an 
onslaught from those who are politically and financially powerful. 

 

Tour Ready Works   

Delegates get access to Tour-Ready productions that streamed on the Pan-African Creative 
Exchange website from 25-29 August with a special networking session with all of the 
directors in the PACE Online Lounge on 29 August.  You can check out all of the Tour Ready 
works here: https://www.panafricancreativeexchange.co.za/tour-ready-streaming 

The names and works of artists and their full-length videos are on the website as well as 
short interview videos of each artist talking about their work. 

https://www.panafricancreativeexchange.co.za/tour-ready-streaming
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Cut - Association Noa Cie Vincent Mantsoe (France/South Africa), a dance piece for all 
ages.  

Road Runner - Ayanna Witter-Johnson (United Kingdom), music for all ages, with two 
people on tour and one on stage. 

Bât-toi la - Cie new style (Senegal), a dance piece suitable for all ages, requires 
understanding English and French. Four artists could go on tour and three performers on 
stage. 

Blame it on the Algorithm - Darkroom Contemporary Dance Theatre (South Africa), a 
dance piece for all ages, requires no text and with four people on tour and two on stage. 

Afronauts - Circus Zambia, Barefoot Theatre & Wake the Beast (Zambia), circus, theatre, 
gig and protest suitable for all ages. Four artists on tour and three on stage. 

Rouh (soul) - Col'jam (Morocco), a dance piece for all ages with two artists on tour and 
two on stage. 

Currently (G)old - Kwasha! Theatre Company (South Africa), theatre and drama for all 
ages with six people on tour and four artists on stage. 

...And the Bass Is Queen - Lindsey Abudei (Nigeria), music for all ages, live and recorded. 
Four people on tour and one artist on stage. 

The Encounter - Lulu Mlangeni (South Africa), a dance piece for all ages with four people 
on tour and two performers on stage. 

Eclipsed: Phifalo ya ngwedi - The Market Theatre Laboratory (South Africa), a theatre and 
drama piece suitable for age 16+ with 16 artists on tour and 15 performers. 

Samson - Third World Bunfight - (South Africa), a Theatre piece suitable for 13+ with 12 
artists on tour. 

The Island - Twogetha Relationships Enrichment Institute (South Africa), theatre and 
drama piece, rated 16+. Six people on tour, two performers on stage. 

The final session of the Airmeet was the social lounge where people reflected on the 
festival and the important messages, exchanges and opportunities it had presented to 
come together. There was no doubt on the participants and organizers’ minds that this had 
been a true creative rollercoaster that has contributed to building a stronger network for 
artists in Africa and beyond and hopefully to concrete opportunities for the projects 
presented, both on and offline.  

We have to mention two programs that further demonstrate the rich variety of participants 
and interaction and support provided to artists from across the continent.  
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PACE New Voices Program. All the participating artists received internet data vouchers 
supported by the ProHelvetia Mobility Fund - instead of flight tickets which were not 
possible due to COVID-19.  

Kealeboga Mosekiemang (South Africa) is a producer of tv program Letshwao, featuring 
poets and traditional musicians. She has adjudicated presidential poetry competitions. 
Director of amp-prez production, a music studio with three signed up artists, has won the 
best newcomer 2014 Bomu Award and recently placed top 7 in the Afri Music Song Contest. 
She is the Director of Cherryapplean up-and-coming theatre and film company which 
successfully staged a play for Maitisong and produced a short film: The Norm. 

Fumban Innot Phiri Jnr. (Malawi) is an award-winning co-director and three-times best 
playwright. He is a young dramatist, journalist and theatre educator, who has produced 
dramas and workshops for broadcast, stage, community, film, and schools. His motivation 
is to help install the creative arts in Malawi as a tool for development. He is currently 
working at Story Workshop Education Trust as a scriptwriter and voice actor. He is also a 
theatre producer, actor, director, writer at YDC Theatre. Off-stage Innot has worked widely 
in theatre supervision for community drama, forum theatre and theatre for development 
on socio-political issues. He is also a Festival coordinator for National Schools Youth Arts 
Festival (NASFEST).  

Phillip Dikotla ‘masepa’ (South Africa) is a unique and highly decorated multi-award-
winning artist with a background in theatre and performance. Adept and skilful at using 
his simple, ordinary, everyday-like demeanour and storytelling skills to elicit roaring 
laughter. Dikotla is a man who knows just how to prick funny holes on any subject, without 
breaking a sweat in a truthful, yet jarringly funny way, no matter the occasion. A familiar 
face on local television. 

McArthur Matukuta (Malawi) founded SPT to establish an alternative means to create 
sustainable, decent job opportunities for Malawians. Creativity was the answer. His 
mandate is to use the ideals of cultural heritage and celebration of Malawi’s heritage to 
develop a theatre industry for generations to come. 

Zefania Ezekiel Mkumbo (Tanzania) is a dancer and young choreographer from Waka 
Waka Dance Theatre in Tanzania. His work deals with social impact causes, where he 
creates choreography that questions and deals with the effects of climate change on the 
human body and how dancers can find balance in this ever-changing world. 

Lucas Bok (South Africa) is the owner of Lucas Bok Productions, a company that 
specialises in music consulting in the forms of songwriting, producing and show 
development. He was previously the Music Director of the Soweto Gospel Choir for 8 years. 
In this role Lucas arranged music for the choir at all 46664 concerts; Wall-E soundtrack; 
albums Blessed and African which both won Grammy Awards. 
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Bola Stephen-Atitebi (Nigeria) is a creative artist, producer, broadcaster and an 
entrepreneur. She's appeared in several TV series and hosted a TV talk-show Chatter Box. 
She performed at the London Greenwich festival in the play WAINGI (2004) and toured the 
UK and Wales with the dance drama ARIYA (2005). She has played roles such as Madam 
Efunporoye Tinubu and Mrs Funmilayo Ransom-Kuti. She is currently on tour with the One 
Woman show Esthers' Revenge as produced by Pawstudios. As the Creative Director of Tell-
a-Tale Production, she debuted at the Pan-African Creative Exchange, 2019 in South Africa 
with her storytelling character Iya Agba. 

Modou Lamin Age-Almusaf Sowe (Gambia) is an emerging West African writer and a 
scholar. Sowe is the founder of the Young Writers Association of The Gambia (YWAG) and 
the current Secretary-General of the Writers Association of The Gambia (WAG). Modou 
started writing at the age of 14 and won the prize for Best Young Gambian Writer of the 
Year 2019, and was named the WAG Laureate for Children's Literature 2019. 

The Producers Lab brought together six producers from Nigeria, Ethiopia, Kenya, Uganda 
and South Africa with three facilitators Naomi Velaphi (Australia), Isobel Hawson (UK) and 
Dr 'Funmi Adewole (UK). They will be working with the producers for nine months. The 
Producers Lab met every morning ahead of PACE Entangled to discuss the events of the 
previous day and issues including the overview of the PACE platform, the peculiarity and 
challenges of producing in Africa, how to use digital platforms, what worked or not in the 
pitches presented by artists and so on.  

Thank you from PACE Entangled:  

Dear Delegates, Artists and Speakers,  

Thank you so much for joining us in our celebration of arts and creativity from the African 
continent and its diaspora in PACE Entangled. Your attention, patience, and enthusiasm in 
all the various PACE Entangled platforms were felt and heartwarming. May it be the live 
sessions, the PACE website, the WhatsApp group or via Howlround, your engagement in 
these five days made PACE Entangled a wonderful and successful experience for all.  

We want to thank our artists for their courage in venturing in, what is for many of them a 
new, digital realm. We thank our speakers for their generous time and expertise. We thank 
our funders for their belief in the importance of this platform. And we thank all the 
delegates for their patience and engagement in our five days together. You have all become 
part of our PACE community and we look forward to staying connected to you.  

For now, please stay safe and healthy wherever you are, and we will be in touch with you 
again in a few weeks with more takeaways, connections and follow up.  

Best wishes, The PACE Team 
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Testimonials: 
 “Congratulations on a truly outstanding initiative - such a gift that our forced migration to the 
virtual world has offered us - the opportunity to connect way beyond our geographic boundaries 
and meet with those who wouldn't necessarily have the opportunity to attend physical events... 
Congratulations! “(Robyn Whittaker) 

 “This is one of the most organized virtual events I’ve ever attended since the beginning of the 
pandemic.” (Kenneth Uphopho) 

“Thank you so much to the amazing PACE team for a wonderful experience! It is clear that a LOT of 
hard work, sweat and tears went into planning and hosting this event, probably the best yet! It was 
great meeting so many people from across the globe and building relationships and seeing the 
amazing work you all do. Let's keep in touch!” (Rudi Sadler) 

“And I wake up this morning with a tiny sense of anticipation, only to realize that is over...a sense 
of sadness creeps in, but then I realize that the intense creativity exchange cannot continue, but 
that it can and will continue in my soul. That every moment from the sharing, pitching and very 
daunting air lounge and speed dating with which I managed to engage once, proudly, was enough 
to sustain me until next time, that I collected courage and conviction to believe in our continent as 
the cradle of creativity for the world. Thank you for all the incredible hard work, the intense 
planning, the sharing of minds and souls.” (Erica Luttich) 

“It has been a fantastic week. Multi-sensory, Entertaining and thoroughly Engaging! Thank you all 
so much. Looking forward to the many collaborations and new works birthed from this.” (Oyinda 
Fakeye) 

“Thank you to the entire team of PACE. I really felt the love and enjoyed the experience and it was 
so inspiring. I do hope to connect with some of you in the near future. Love L ✊🏽💡🙏” (Lulu 
Mlangeni) 

“Congratulations PACE team, all my fellow artist who were part of this platform. That was a 
learning curve for me and my colleagues and I would like to take this opportunity to thank everyone 
who made this possible. I will thank you once again in my language MAITA BASA, TINOTENDA, 
TATENDA . We will meet in the near future 🙏🏾” (Tatenda Chabarwa) 

I wholeheartedly agree! I’ve attended many such conferences and gatherings of arts professionals 
internationally since the pandemic and PACE was the best. I mentioned it to Nike, but it was the 
combination of events and offerings, the different settings, and especially the opportunities to 
connect directly every single day. Overarching all of that excitement was the spirit—not one of 
hierarchy or division but one to foster genuine connection and community. Thank you 🙏 , PACE 
Team!!!” (Cindy Siblinsky) 

“Thank you, PACE TEAM, for facilitating this vibrant and active forum at a time of great disruption 
for the world, compounded by an unprecedented global health crisis with severe economic and 
social impacts. This is one of the most organized virtual events I’ve ever attended since the 
beginning of the pandemic.” (Modou Lamin Sowe) 

 

 



 

30 
 

Copyright © 2020 by Pan-African Creative Exchange (PACE) 

 

Reflections on PACE ENTANGLED 2020 by the PACE Rapporteur 

Hope Still, by Bolaji Alonge, 2016 
 
Be like them, they say or be down 
Straw grabbing, hypocrisy, expectations abound 
Stumble, left behind on the bandwagon ride 
These times, there’s no place to hide 
No place to hide only the slide 
Landing in the basket of the few 
Rejected battered and caked in mildew 
Hope in struggles that bring people together 
Hope for the like-minds in rejection of the norm 
Hope in the lonely gauntlet of adders 
For whatever it is, we hope 
For whatever we are and form 
Struggles, sweetness, joy, loss even as we grope 
We live we learn 
 
This sonnet from 2016 reflects my journey as an artist and storyteller, looking for alliances 
and hope for better times. I think that many artists would be able to associate with these 
feelings. In my view, PACE ENTANGLED aims to support African artists in their search for 
recognition, alliances, support, perspective, expert advice and feedback, friendship and 
fun in the process of creative exchange.   
 
As an independent Nigeria-based artist, I created my Eyes of a Lagos Boy brand, centred 
around my photography, entertainment and merchandising.  It all started without any 
sponsor and is still running independently. Sometimes, I think I am being driven by my 
passion to tell a story through my art and other times, I think I need to feed myself and my 
family. Since 2016, I have developed my website and many other projects. Read about them 
here www.eyesofalagosboy.com and https://en.wikipedia.org/wiki/Bolaji_Alonge 
 
The issue of finances in the arts which has not been forthcoming for many artists has been 
a subject of great concern. From my observation from showcasing my arts through photo 
exhibitions, pop-ups, journalism and featuring on TV shows, the audience and people that 
appreciate the arts is growing and this is encouraging. However, it can still be said that the 
collection of arts, abstract or not, theatre-going and the ability to digest some of the 
messages thrown at us require a certain degree of education, making it seem like an elitist 
venture.  
 

http://www.eyesofalagosboy.com/
https://en.wikipedia.org/wiki/Bolaji_Alonge


 

31 
 

Copyright © 2020 by Pan-African Creative Exchange (PACE) 

 

Nothing compares to witnessing events or festivals live and in person, but a year as 2020 
has made the world review ways of doing things. PACE Entangled has achieved success in 
making it happen, despite a few technical hitches which are expected. The PACE team 
brought artists from all around the continent and the diaspora to rub minds, connect, see 
one another's works, and different collaborations have been born since then.  
 
PACE Mission and concept // PACE is a platform to showcase the highest quality 
productions from Africa to national and international presenters, producers, buyers, artists 
and the general public.  
 
When this event was planned, it was not intended to be held online. After one week of PACE 
Entangled, we recognize the enormous effort and human investment made to realize this 
program. Bringing people together in South Africa would have undoubtedly made it a 
different experience and allowed for several sessions to run in parallel. At a live event, one 
has the chance to hop from one session to another and interact with others directly. This 
aspect was emulated as well as possible, using technology.  
 
The website is very well presented, clear and user-friendly. It provided a lot of content and 
references, a chat system and some sub-sections accessible only to certain participants. 
The design of the website is very contemporary, and it invites participants to return to it, 
including after the meeting itself. In this sense, it is also a repository for PACE ENTANGLED 
and its mission.  
 
Accompanied by ZOOM meetings, the Airmeet/Speed Dating, social media and streaming 
on Youtube, as well as re-streaming on other channels, it is fair to say that PACE made the 
very best use of some of the available instruments, providing a wide distribution of the 
content generated, producing high-quality content for immediate and later consumption. 
While some technical glitches occurred here and there, we have to give kudos to the 
technical team for a near-seamless operation.  
 
The context of online events in Africa could provide further orientation towards phone 
users, instead of laptop users. The majority of people in Africa use mobile appliances to 
enter the digital space. Providing access to data is another important issue since most 
users can afford to consume data for regular social media use, but not to attend week-long 
events.  
 
Obviously, we all hope that the next edition will be held live, but if this not the case, maybe 
it would make sense to streamline the program, reducing the number of panels and 
increasing the possibility for interaction. At the same time, this experience provides ample 
insights to make future editions even more engaging and dynamic. Even if live events will 
become the norm again, the digital dimension has gained considerable ground. An ideal 
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option would therefore be a combination of a live and digital format, which also allows 
more people to take part.  
 
It was highlighted that a lot of the work produced was not intended for digital consumption 
only. In the future maybe it might be good to organize some workshops on online 
presentation techniques and digital marketing to support participants ahead of the actual 
event. 
 
PACE was developed in response to recent data indicating that the creative industries in 
Africa contribute less than 1% to the global creative economy.   
 
Throughout the festival, over 3,040 unique viewers from at least 33 different countries 
attended the event. This a feat in any case, but of course the main question is what happens 
next. Monitoring the outcome of the event will inform the organizers and participants on 
the impact of the approach followed. For now, nobody knows what the future will bring. 
Due to COVID-19, the cultural sector as a whole has been hit a heavy blow. In many 
countries’ events are still not allowed to take place, or only allowed under strict conditions. 
This situation has already endangered numerous independent cultural spaces and 
organizations, as well as the very possibility for artists to present their work and generate 
income.  
 
If the digital space remains the only “safe zone” in the near future, this could have negative 
consequences – across continents. Another expected impact of the health crisis is a further 
contraction of the economy. This, in turn, will probably lead to a considerable reduction in 
public funding for the arts. In this situation, it is necessary to look inwards, to build local 
art communities that are auto sufficient and linked to each other digitally. Looking more 
deeply into efficient self-funding, cooperative and collaborative models might be 
considered for future editions of PACE. Indeed, more collaboration between African artists 
is the way forward.  
 
Collaboration between artists is key - When like-minds work together, there are chances 
the result is spectacular. The ability to work with other artists since a tree cannot make a 
forest is paramount in the arts. In a year that has been seen as unfavourable to the arts and 
artists, the internet has played a big role for those who can make the quick switch.  
 
Will African cultural actors gain equal access to global digital initiatives? Knowing that 
Facebook is opening offices on the continent and that other global players offer platforms 
for the promotion of African music and arts (YouTube, Boomplay, Saatchi, for example), 
there are most definitely opportunities. The question is whether full integration into the 
global model of art management, that also defines finance streams not controlled by 
Africans is truly the best and only option.   
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Africa must shift its focus to support more innovative cultural programs that can creatively 
transform its society.  
 
This objective is of utmost importance. In the future, it PACE may have to engage some 
official bodies from different African countries or look for some best practices of public-
private engagement in innovative cultural programs. 
 
I think PACE should bring in Africa's regional bodies such as AU, ECOWAS and others to be 
a part of its programs, so the continent is not just perpetuating the colonial narratives of 
the arts when left in the hands of British Council, Goethe Institut, The French Cultural 
Centre and many of these Western bodies that are ironically at the forefront of sponsoring 
African arts. 
 
Based on best practice and in collaboration with other platforms and associations of 
artists, it might be a great idea to call for specific policies to be implemented or to 
contribute towards advocacy, beyond the scope of the event itself.  
 
While the panels raised a lot of the challenges faced by cultural actors in Africa, they would 
need to work towards more concrete suggestions on the way forward. Some of the debate 
highlighted the issues but did not propose any solutions, while others felt like a circular 
debate without clear direction.  
 
Stricter organization of the debates, through moderation, prepping or maybe a background 
paper for each session could contribute to the quality of the debate. The format of the 
panels could change to offer different experiences – a keynote address with Q and A, 
shorter panels with leading questions, or word battles might be considered.  
 
As to the need to address the challenges presented by a world that is still neo-colonial in 
many aspects, it is fair to say that this presents a challenge both inside and outside Africa. 
The global economic system does not deliver for Africa and this has an undeniable impact 
on culture in Africa. While some of the donor countries take with one hand, they hand out 
support through development assistance with the other. Considering that tax evasion out 
of Africa, including by multinational companies, far exceeds support provided for 
“development”, one cannot help but wonder whether it is morally acceptable to count on 
this support as a main source of income, ensuring the continued existence of some cultural 
initiatives.  
 
Not that it is bad for an artist to be appreciated or patronized by the people with money and 
genuine interest in their artistic story. But too many talks going round and round without 
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concrete solutions, or having to go to the West to ask for money will not help the arts in 
Africa. 
 
Artists are sometimes restricted to doing other jobs for money to support their arts or 
applying for grants, through processes laid down by local and international organizations 
(sometimes from the West through institutions tied to the same colonial powers that have 
shaped the way art is viewed today), which sometimes leads to recycling of a particular 
type of artist thereby blocking the chances of fresh, dynamic artists with new messages. 
There is a danger that the artists favoured by the sponsors could mirror the messages that 
suits the narrative of the financier. 
 
Pan-African / PACE Entangled made a genuine effort to produce a balanced program that 
highlights artists and practices from all over the continent, the panels and creative 
interventions were very diverse, with a strong contingent of South African artists. Working 
towards even more diversity is an angle to look at. Does PACE Entangled work with sub-
regional scouts or ambassadors that could recommend interesting new projects to be 
included in next editions?  
 
As mentioned by several speakers, there is a need for more intra-African exchange. Many 
Africans are not aware of the richness of other cultural movements in other regions. The 
current boom of South, East and West-African music on the global scene is helping towards 
forging stronger bonds and projects. Initiatives such as AFRIMA also help to forge a 
cultural Pan-Africa. It is clear that the Facebook page and WhatsApp group of PACE 
supports continued exchange and communication between participants and stimulates 
coordination. Hopefully, the upcoming PACE festivals can contribute to putting more 
African performances on the map. It might also be considered to organize the festival in a 
different country or to work with satellite stations in several countries?  
 
African diaspora – in the Caribbean, US, UK and other parts of the world – can continue to 
play a key role, both in terms of providing support as well as discovering a common past 
and future. Learning and building together is the way to go.  
 
PACE ENTANGLED has used innovative techniques to present a very high number of 
relevant artists, bringing together institutions and cultural leaders from across the 
continent and beyond. Short biographies of the moderators and speakers of the panels are 
included because this information can be ever so useful for anybody who wants to get to 
know the key institutions in the pan-African cultural space.  
 
PACE ENTANGLED was also a great experience for the rapporteur who worked on this 
report. “Just as the thousands of viewers, I learned a lot about art and cultural institutions 
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in Africa, burning issues, challenges but also solutions, dreams and hopes and the wild 
imagination that is the fabric of our past, present and future.” 

 
 

Bolaji Alonge is an artist, photographer, journalist 
and actor from Lagos, Nigeria with more than a 
decade of experience in documenting history. His 
visual language speaks of the wonders of nature and 
human exchange and searches for historical 
continuity in a world that is fractured. 

Alonge shows his beloved Lagos from unexpected 
angles, a city that inspires and captivates the 
imagination but also pulls people into a vortex of 
energy and constant challenges. Images of everyday 
life in Nigeria carry deep social messages that 

expose fragility, audacity but also squalor. He makes the viewer reconsider what we have 
seen with our own eyes, through the Eyes of a Lagos Boy. 

In May 2017, Bolaji Alonge organized his “Eyes of a Lagos Boy” photo exhibition at 
Freedom Park in Lagos. His second solo exhibition “Urban Culture – Historical Continuity” 
was held at One Draw Gallery, Ikoyi, Lagos in November 2018. In February 2019, Alonge 
showcased his work at Baza Studio in New York. A third solo exhibition, “Black & White” 
was held at Quintessence, Lagos in July 2019. In October 2019 he presented “Afrobeat – 
The Legacy” at Freedom Park in Lagos, dedicated to Femi Anikulapo Kuti during 
Felabration. 

Since 2016, www.eyesofalagosboy.com has developed from a personal blog to a news 
platform with a focus on culture and lifestyle, from the African perspective. The website 
is indexed on Google and has generated several viral stories in 2020. Bolaji also publishes 
regularly in national media. Merchandising products of Eyes of a Lagos Boy/Girl T-shirts, 
posters, framed photos, tote bags in collaboration with Iffizi are now available on the 
webshop as well as prime locations in Lagos and they are spotted all around the world. 

 

Bolaji Alonge - Director 

www.eyesofalagosboy.com  

Phone +2349068836078 

@eyesofalagosboy on Instagram, Twitter and Facebook. 

www.eyesofalagosboy.com
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PACE Contact Details  

 

Nike Jonah 

Executive Director PACE 

njonah@mac.com 

 

Mark Antony Dobson 

Programme Manager PACE 

mark.dobson@volksblad.com 

pan.africancreativeexchange@gmail.com 
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